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William Mulready (1786-1863) was born in Ireland in 1786 but by the time 
he was 6 years old the family had moved to London. The move quickly proved 
beneficial to the budding young artist and at age 14 he began his studies at 
the Royal Academy. He ultimately became a Royal Academician. Although he 
was an accomplished genre painter, he is probably best remembered as the 
designer of what is called Mulready stationery. Mulready’s skill as a 
draughtsman was such that the National Gallery purchased some of his 
drawings while the master was still alive.

Mulready was also a much loved and well respected teacher:
“Drawing in the schools of the Royal Academy for more than fifty years, he had 
by his side the latest admitted draughtsman capable of study from the living 
model. The youths of twenty and the man of seventy, a world of time and 
thought lying between them, occupied the same bench and drew from the same 
model. In a quiet, unostentatious way, the “Visitor” — such is the title of the 
Royal Academician who, in his turn, has charge of the school — would rise from 
the bench and pass from student to student, correcting the drawings they 
produced. A man capable of teaching never fails to have a large number of 
pupils; consequently, “Mulready’s nights” at the Academy were fully attended 
and eagerly inquired for long ere they came about. His industry was thorough, 
his life a long education. He drew in the Life-school the evening before his 
death ".



Mulready’s drawing prowess was not only on display at the RA’s Life 
School. He was also in regular attendance at a private drawing group called 
the Kensington Life Academy.2 On many of the drawings he produced 
there he added ‘KA’ to his signature in order to differentiate them from 
those he had done at the Royal Academy.

I have drawn all my life as if I were drawing for a prize.
-William Mulready
In 1840 he developed an interesting life-drawing technique using black 
and red chalks, an account of which was written by his biographer, 
Frederic Stephens:

The model heedfully disposed, [Mulready] began with great delicacy and 
care to draw the outline in charcoal, and with that extreme rapidity which 
might be expected from his long practice. Secondly, the outline was 
finished with red chalk; and, thirdly, by means of a fine point, an even tint 
of the same material was carefully spread over the whole of the space 
included by the outline. When rubbed gently with the finger, a rag, or 
piece of paper, this produced a peculiar pink tint which distinguishes the 
drawings.”

“The broader shadows were next worked in with red chalk and rubbed down 
as before. The lights on the figures were produced with bread. Finally, black 
Italian chalk was employed over the darker parts, and to give the grayish tints 
which afforded the appearance of painting to these studies, and rendered 
them so solid in modeling, so acceptable to artistic eyes. With this material 
the whole was finished.”



“As to the time occupied by one of these studies, it may be judged thus-in the 
case of a sitter at the Royal Academy, the evenings, two hours each, of two weeks, 
gave twenty-four hours; likewise, there might be half this period in each day, that 
is, twelve hours more, which, with what followed at home, would probably give a 
total of about fifty hours.”






























